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News and Events

Welcome to theThe HopBarn's newsletter, 
which provides information and insights into 
The HopBarn, as well as offering further 
notification of up coming events and 
performances.

We hope that such information proves to be
useful and informative to our readers, but if 
you would like to offer feedback and 
suggestions as to what to include or what to 
focus on, please feel free to e-mail or write in 
with your suggestions and we will try to 
accommodate them where best we can.

Summer has definately arrived!

The build up over last few months towards the 
current summer period has steadily intensified 
and during the month of July, The HopBarn 
witnessed an intense burst of creative and 
performance activity. 

From live music concerts, to research and 
development periods for theatre and dance, 
along with a performance platform for young 
cellists; everything seemed to all come at the 
same time although it was really exciting to 
see the main studio being used continuously 
and to its full potential.  

We were also excited by the arrival of four 
feathered guests who had found refuge in a 
designated owl box at the end of one of the
fields. The parents were often seen flying 
about above the fields hunting and resting in 
some of the main farm buildings, although we 
were unsure how many of the young owlets 
had survived. 

With the help of specialist Barn Owl 

ornithologist, we have been recording the owl 
population for a number of years and there is 
always anxiety around this time as to whether
the young owlets have survived. Now about 8 
weeks old, it was encourading to learn that 4 
out of 5 chicks had grown and were losing 
their original down in preparation for flight.

The owlets were ring checked and returned 
safely to their nesting box.

all girl group Ethereal (image Vince Ion)

The Summer Blues and Jazz evening featuring 
The HopYards with Ethereal (not Etheral as 
mistakenly spelt on the print and publicity…
sorry girls!) in support on Saturday 7th July
brought back the energetic and dynamic 
excitement to which The HopBarn witnessed 
back in July 2017. 

The group who were newly re-formed prior to 
their first gig last year, have now settled well 
into to their new member make-up. Competent 
musicians all round, each with their own 
distinctive voice and presence, The HopYards 
blend to great effect their musical 
interpretations of classic blues and jazz 
numbers. No longer restricted to simply 
playing these old sets, they now play around, 
adding personality and their own musical 
twist, which ensures that they own the 
material for themselves by finding a unique 
and distinct variation, one that is extremely 
refreshing and completely unexpected. 

The HopYards have spent a lot of time and 
thought to how they present themselves and 
deliver each set piece. It clearly shows and the
evening was extremely well received despite 
the rather confusing banter between the band
members.

Not being out-done, all girl group Ethereal did 
a fantastic job in opening the evening and 
presenting their take on some current and 
more up-to-date alternative music. Despite 
such a young age, the girls demonstrated 
considerable high standards with their
unquestioned musical aptitude. 

Summer  
Blues & Jazz

sat 7 July 2018

A great opening to a fantastic evening and 
we hope to again invite both Ethereal and 
The HopYards back to play again. 

Mike Mellor (image Vince Ion)

The HopYards (image Vince Ion)



The Choir Juvenes Cantores della Cattedrale
di Sarzana (Italy)

Shortly after the Summer Blues and Jazz 
evening, a different musical direction switched
the focus towards more classical work, 
although there was once again “variations 
upon a given theme” being deliberately 
manifested by the choir. 

Courtesy of Southwell Italian Twinning 
Association and the Byron Festival, the Italian 
choir Juvenes Cantores della Cattedrale di 
Sanzana performed at The HopBarn on 
Monday 9th July. Mixing traditional Italian 
choral music with their variation on more 
popular songs by Abba and Coldplay, the 
subtle humour with which the choir brought 
to The HopBarn was more than justified by 
their exquisite and divine singing which 
brought out the true aura of The HopBarn 
studio. 

The HopBarn has been waiting patiently for 
such an event to really emphasize the musical
ambience of the studio and accentuate its 
acoustic potential. 

Juvenes Cantores della Cattedrale 
di Sazana / Mon 9th July 2018

This was truly awe inspiring to listen to 
and a real treat for The HopBarn to play 
host to such an event.

Further delight was given to our audience 
members when it was noted that the young 
men in the company were all bachelors and 
that negotiations could be made with the 
company manager during the interval (for a 
negotiated fee of course!).

Cheeky Chin Artistic Director Yuyu Wang (Right) with
Chih-Keng Chuang (left) 

Open Wound  
Cheeky Chin Theatre Company 
Departure Lounge Festival 2018
Friday 20th July 2018

Cheeky Chin who were in residence following 
their successful application to Derby Theatre’s
Departure Lounge festival, worked hard within 
their world of devised theatre to pull together 
a final script and theatrical direction for their 
production Open Wound. 

The Work had slowly been developed over a 
number of months prior to their residency at 
The HopBarn, although whilst here, the 
company found that the rural location and 
intensity of the residency period focused their 
working practice considerably. Such was the 
freedom that they were exposed to when 
creating their work at The HopBarn, that it 
allowed them time and opportunity to truly 
invest in the essence of the work and focus 
intently on retaining a true representation of 
the central theme. 

For Yuyu, Cheeky Chin’s Artistic Director, 
creator and performer of Open Wound, the 
production is semi-autobiographical in that 
the subject and substance of the work tackles
her personal experience of moving to a foreign 
city, finding and falling in love with a native, 
only to discover later that an array of social, 
personal and professional indifferences form 
a huge chasm that is their cultural divide.  
Yuyu, during the production mixes between 
narrator, MC, stand up comedian and crucially
the central figure that the performance is 
depicting. This clever use of characterisation 
enables the production to switch easily 
between scenes whilst creating a number of 
effective transitions. This is well 
thought-through stage direction, enabling the 
production to tackle a number of different 
sub-texts whilst retaining a fluid and seamless
thread to the central theme. 

Supporting Yuyu is sound designer, acting 
coach and dramaturge Chih-Keng Chuang. 
Within this role, Yuyu not only gains the 
invaluable asset of an outside eye during the 
creative development, but during the 
production is also presented with varying 

textures and layers through live musical 
interludes or through electronic sound 
scores.

Chih-Keng Chuang’s contribution to the 
work ensures that the ever-changing mood of
the work is significantly enhanced, bringing 
in a sense of connection to Yuyu’s 
experiences that we all (as audience 
members) may have been party to at some 
point in our lives. 

Underscoring the main theme of a love 
relationship between two, culturally very 
different people, is the political play-out that 
is Brexit alongside other prominent foreign
policy agendas currently being acted out on 
the world stage. Open Wound focuses on the 
personal relationship whilst all the time 
referencing the political and it is this where
the work triumphs. Its not hard to understand 
the implications of swooning someone from 
another culture and getting them into bed, 
and then having to deal with the political 
fall-out it might cause to others (or other 
nations who have been swooned before).  

The current relationship between Britain and 
China, and the earlier visit by Teresa May in 
February 2018 is one political reference Yuyu
brings out as just one example.

The beauty of Cheeky Chin’s work is within 
the subtlety of its portrayal. Nothing is 
over-dramatic despite the point being well 
executed.  Time is well taken and nothing is 
rushed… even the slow build up of sound 



that the kettle releases when boiling water for 
tea and coffee, depicts either a calming 
sensationor or sense of real tension depending 
on how audience members feel at that precise 
moment.The wait and anticipation created 
when waiting for the water to boil adds to the 
timely use of music or sound designs to add 
weight and clarity to the work. 

The audience never really understands 
completely if this is about Yuyu herself and 
her own personal experiences in full, or 
whether there a multitude of different people 
Yuyu has drawn together a number of 
personal experiences to form one central 
character. This is not important however, 
although what is, is the dialogue she has 
created that poses the question of how our 
future political relationship will play-out. 
Despite the fall out between the two parties in 
the personal relationship, they get back 
together; will this be the same for those 
taking part in the political relationship?

There is also a profound sense of being 
humble by the company members, generous 
with their wish for you to offer feedback and 
suggestions, and absolute gratitude for 
audience members taking time to come and 
see the work and offer critical feedback. For 
Yuyu and Cheeky Chin, their inquisitiveness 
as theatre makers living and working in a 
different country opens up and allows them to
draw inspiration from a variety of different 
sources. This along with their knowledge, 
appreciation and understanding of political 
agendas from around the world, enables them
to make theatre that is both relevant and 
extremely well presented. 

To find out more about cheeky chin, please 
visit:  www.cheekychin.org

Rachel Clarke Dance Company in 
Residence
Monday 16th to Saturday 21st July 2018

Following Cheeky Chin, The HopBarn 
welcomed Rachel Clarke Dance Company 
for an initial period of research and 
development. Rachel’s unique 
background, where both her parents are 
deaf, has prompted her to use dance as a 
method of exploring creativity with the 
hard of hearing.

Using British Sign Language (BSL) 
Rachel works beyond the required 
movement expectations when signing a 
conversation, to explode the literal 
language and meaning into something 
more physical. The movement of the 
conversation in BSL, becomes physically 
more demanding even though the 
company work hard to retain the original 
conversation and language intention. 

Further to retaining the literal meaning of 
the conversation within dance, Rachel 
also looks to tackle the physical 
sensations that sound has within the 
body and how this is interpreted by
someone who is hard of hearing. Often, 
when a person who is deaf listens to 
music (or rather feels the music), even 
the subtlest changes in music produce 
physical vibrations that transcend into 
the body and for Rachel, these physical 
sensations offer further attributes to the 
body of work that she is hoping to create. 

Although in its infancy, the work 
demonstrates enormous potential in 
providing an accessible bridge between 
the deaf community and those with 
hearing ability. Dance in many guises,
continues to be widely used as an 
invaluable tool in achieving very specific
outcomes and targets. This is almost 
always without the participants or those 
benefiting from its delivery, truly realising
or understanding its intended nature. 
Dance in schools for example, has been 
noted to raise the aspirations and 
educational attainment of many pupils 

who were struggling prior to its delivery. 
The obvious benefits to health and well-being 
has also meant that dance features 
prominently on government health and 
well-being agendas. Another dance company 
based in Leeds, uses dance as a way to combat
rising obesity in children and young people for 
example. 

For Rachel, and her company the integrity with
which this current project encapsulates, offers
another important opportunity for those with 
hearing, to appreciate and understand (to some 
degree) the experiences a deaf person has 
when interpreting sound through the body. By 
embarking on this project, Rachel is able to 
bring together (for mutual benefits) the world 
of the deaf and the world of the hearing into 
one space, to explore together thereby and 
again creating a new language that can be 
shared by both. Where this may lead, is 
undoubtedly an exciting prospect.

Following their residency at The HopBarn,
the company will spend two weeks in 
residency at Yorkshire Dance in Leeds to 
continue their R&D process before hosting 
an informal sharing at the end of the second 
week. The longevity of the project will be 
decided following this second phase of 
development and it is hoped that the 
outcomes will be positive and the work is
further developed into something more 
substantial and polished. 



The HopBarn Centre for Music and Creative 
performance is offering another performance 
opportunity for young musicians through 
Plug In Tune Up.
 
The HopBarn will host another evening 
dedicated solely for young musicians who 
wish to come and perform their favourite 
pieces to an open audience.
 
Whether as a solo artist or as a group, this call 
out opportunity aims to bring young musicians 
together to share their musical expertise in a 
relaxed and supportive performance setting.
 
Plug In Tune Up is open to musicians who wish 
to play classical music repertoire as well as 
more mainstream genres such as jazz, roots, 
rhythm & blues, alternative and pop.

The HopBarn is seeking Expressions of Interest 
(EOI) from young musicians aged 12 to 21 and 
who are not in professional music training to 
come and perform.

Dates: Plug In Tune Up will take place on:
                                                                
Sunday 23rd September 2018 at 7pm
 
Please note that whilst the performance times 
state 7pm, applicants may need to be available 
during the day for scheduled rehearsals and 
sound checks. 

How to Apply: The HopBarn welcomes EOI from 
young musicians who would like the opportunity 
to perform as part of a collective evening event 
alongside other young musicians. It is an 
opportunity to share musical expertise, gain 
 
 
 

further performance experience and 
celebrate the richness in musical diversity. 
 

Application Criteria:

1. Applicants must not be undertaking 
 professional music training (Degree 
 level and above) or are currently 
 studying full-time at a recognised 
 music conservatoire

2. Applicants must feel that their pieces
 are rehearsed to a sufficient 
 performance standard

3. That the music set offered does not 
 exceed 20 minutes

4. Applicants under the tutorage of 
 private music teachers have their 
 consent

5. Applicants under the age of 18 have 
 parental consent

6. Aside from a Piano, applicants must 
 have access to their own musical 
 instruments

A basic technical set is provided by The 
HopBarn for electric instruments, but more
specific equipment must be provided by 
the musician.
 
The HopBarn is keen to receive 
applications from musicians who write, 
compose and perform their own work. 
 
Application Deadline: EOI forms must be 
received no later than:

Friday 10th August 2018
 
It is The HopBarn’s intention to host this 
event on two occasions throughout the 
year (Spring and Autumn). 

If you would like to find out more about 
this opportunity or to download an 
Expression of Interest Form (EOI), please 
visit the News and Opportunities page on 
The HopBarn’s website or contact:

info@thehopbarn.com
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